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Undefined architecture and space
By Erin Guralnick

Star Axis by Charles Ross

What defines a structure or building as a piece of architecture? Does
something need to be purpose-built in-order to be defined as
architecture, or is architecture now able to be recognized as any public
structure?
As a trained and certified architect, you are esteemed with a title of high
regard and responsibility. With that title, comes an expectation and a set
of strict rules. As an architect, you are required to fulfill numerous
standards with technical requirements relating to an array of code
restrictions. These building code restrictions can, in simplest terms, be
what “defines” an architect as an architect. Architects are brilliant minds,
they’re mathematicians, engineers, designers, and they’re also artists.
Architecture in essence is really a form of public art… So, how can
architects explore and seek out the notion of freedom and freedom
within space whilst maintaining within their restriction codes?
Will the work still be considered architecture or does it then transform
into a work of art such as sculpture?

Double Negative by Michael Heizer

The idea of seeking out freedom within a regulated means of
confinement is a reoccurring quest throughout history. Land artists of
the late 1960’s and 70’s were no strangers to this concept and quest for
artistic freedom, which at the time was to explore new platforms for their
work but outside the confinement of gallery walls. Thus, during this
period, artists began to move away from these confines and from gallery
“purpose” (to sell) works of art. The realization came to them that land
allowed artists and architects to produce work of true freedom, work
that wasn’t portable, and had no worth if it wasn’t in a gallery. The
potential found in land is one that is incomparable to any other medium
for an artist- the scale doesn’t exist in an urban space. Artists such
Michael Heizer and the Double Negative in Nevada and Robert Smithson
with the Spiral Jetty in Utah were the pioneers of thinking outside of the
confines of four walls.
Architects of today are exploring this same obstacle of the ways in which
they have access to display their work, whilst still being appreciated as
architecture. Whether that be a new way of approaching a purpose-built
building, or a commercial space. Today, there are plenty of architects
who wish to push the boundaries with their work and explore the many
ways in which they can produce while still being recognized. British
architect David Chipperfield for one has already spent decades deep
diving into materials, space and form to create what has not been done
before.
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Many Land artists of this generation paved the way for a new way of
thinking and embracing the idea of space and freedom and how to break
away from restrictions or an appeared idea of where work should live
and how what it should be defined as. Architects, like artists, grapple with
similar notions of producing buildings, and spaces, that are nonfunctional, and rather built around the concept that the space cannot be
defined. There is one architect in particular who is coming to terms with
how he plans to move forward as an architect but also as an artist,
aspiring to transform the way people can view what they believe to be
considered as ‘architecture’.
A trained architect, Marc Leschelier from France, explains that the
typology of his work is far more aligned with sculptural architecture. The
idea of his work being that it is not to produce a building with a function,
but rather to produce a space which cannot be defined. After having
completed a residency program for a fellowship at the Villa Medici in
Rome, he returned to France to explore how he could build something
where there was no definition from the beginning. Back in France,
Leschelier was given access to a piece of land at the Chateau du Fey in
Burgundy and it was here that he chose to develop on his ideas of
creating an undefined space. The product of this idea was a pavilion,
Prototype II, which was built in the forest of the Chateau, with no initial
purpose, and the premise being to create a contrast- a rain of light
through the forest, and the forest providing itself as the canvas for
Leschelier to create something new and disruptive to the world and rules
of architecture. “I would like to expand a certain way of architecture”
(Marc Leschelier)
Leschelier’s mission of exploring freedom and space within architecture
is not a foreign one, in-fact it’s a medieval concept which is seeing a
revival in the 21st-century. This is something which can be known as
ephemeral architecture. Architects become excited by the idea of utilizing
this concept of architecture built with no initial purpose as it can then be
viewed as more of an experiment, where they are allowed to take risks,
as opposed to creating and building normally within the restrictions of
architecture. Ephemeral architecture allows us to take on a new way of
viewing and appreciating what a building or a space represents, and how
although it might be temporary, it still has a lasting impact on the
individual.

Burning Man — 2019

Ephemeral architecture calls on all the senses and emotions of a person,
one of the most well-known locations, which every year becomes host to
a new form of ephemeral architecture, is the kaleidoscopic desert event
of Burning Man. A temporary city set-up in the middle of the Black Rock
Desert in Nevada desert for nine days, and morphs into home for more
than 80,000 people in the temporary city of Black Rock City. Whether
your views of the event are positive or negative, there’s no questioning
that the art installations and temporary structures which are developed
for the event are a visual and sensory wonder. A place where artists,
designers and architects can come together and produce work which
aligns with the communities policy of Leave No Trace. The epicenter of
the event is known as “The Temple”, which is a temporary pavilion
designed yearly by a chosen winning architect, and is built as a focal
point to gather people and with the full intention of being burnt down at
the closure of the event. The desert backdrop providing itself for one of
the most dramatic and mesmerizing canvases for any artist or designer,
allows them complete freedom of space and for the pavilion to be
experienced in whichever way the individual might perceive the structure
as- there are no rules.
The designer of Burning Man’s last temple in 2019, was Geordie van der
Bosch, who created The Temple of Direction. A structure which drew on
inspiration from the gates of the Fushimi Inari Shrine in Japan. The
temple can be perceived as both purpose and non-purpose-built
structure, as its sole existence was purpose built for Burning Man goers
to experience each in their own respective ways, but is also ultimately
non-purpose built as there is a very definitive beginning and an end to
the lifespan of this structure. The Temple of Direction can strongly relate
and pull from the ideals which Land Artists of the late 1960’s and 70’s
were trying to achieve through their quest for artistic and creative
freedom as artists (and also for architects) by utilizing the open space as
their canvas or platform.

The Temple of Direction by Geordie van der Bosch

The line between what is defined as art or architecture has begun to
blur. Architecture does not need to be defined as a purpose-built
structure, architecture can be viewed and experienced to every
individual in their own unique way. Where a structure is placed or built
can certainly alter the way one absorbs the character of that building,
but just because a building has no initial purpose cannot disqualify it
from being recognized as architecture, and can instead be appreciated as
both a work of art and architecture.
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OPEN SPACES examines the relationship between humans and
nature by looking into the complex beauty of the latter seeking
to explore uncharted destinations, unique journeys, personal
stories and artist practices that are connected with, and rooted
in nature.
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